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NMG u nazivu naseg programa NMG@PRAK-
TIKA, koji provodimo ve¢ desetu godinu za re-
dom, oznaka je za NovoMedijsku Galeriju, koja
nije imala namjeru oznacavati fizicki prostor,
ve¢ prostor eksperimenta i interdisciplinar-
nosti te istrazivanja, produkcije i prezentacije
suvremenih hibridnih umjetnickih formi, kao i
suradnji umjetnika i kustosa, teoreticara i pu-
blike. Slucaj ili sreca je htjela da galeriju Kluba
Kocka (bivsu Praktiku, odakle drugi dio kova-
nice NMG@PRAKTIKA) koristimo ve¢ desetu
godinu za redom te je i dalje smatramo pri-
vremenim prostorom izvedbe naseg projekta,
ali osnovne konceptualne okosnice programa
koji donosimo ostale su od pocetka iste. | zato
se jako veselimo da vam moZzemo prezentirati
jedan izrazito suvremeni umjetnicki rad kore-
ografkinje i kulturne radnice Sonje Pregrad,
koji je u svojoj srzi hibridan, pa se tako sastoji
od izvedbe i izlozbe, koji se istovremeno me-
dusobno suceljavaju i suraduju, ispreplecu
i nadopunjavaju te tvore jedan kompleksan
umjetnicki projekt koji se sustinski bavi od-
nosom objekta i subjekta te ukljucuje publiku
u samo nastajanje i izvedbe i izlozbe, koje su
samim time uvijek drugacije.

Hibridni eksperimentalni umjetnicki projekt
Sonje Pregrad , Karnevalski Sator hrda na jese-
njem povjetarcu — ras/pakiravanje predmetno-
sti“ nastaje kao zakljucak sedmogodisnjeg rad-
nog ciklusa koreografkinje na temu objektnosti
tijela, pokreta i umjetnic¢kog rada. Sam rad re-
kontekstualizacija je njezina zavrSnog rada na
diplomskom studiju Solo/ples/autorstvo (MA
Solo/Dance/Authorship) u Berlinu 2013. go-
dine. Prva polovica naslova ovog umjetnickog
rada funkcionira kao pjesnicka slika koja se od-
nosi na zgradu kazaliSta — njenu funkciju (kar-
nevalski Sator, prostor drustvenog spektakla) i
njenu objektnost (hrdanje u vecernjim satima
dok je predstava). Drugi dio naslova klju¢ni je
princip rada i verbalni kljuc gledateljima koji na
neki nacin pocinju raspakiravati ideju djela. Ta-
koder upucuje na naslove velikih problemskih
izlozbi koji Cesto imaju dva dijela, ilustrativni i
programski.To je prisvajanje recenice Grahama
Harmana i primjer ponovnog pisanja, tj. mate-
rijalizacije teoretskih i umjetnickih referencina
vlastiti jezik strategija i materijala: ‘Karnevalski
sator Susti na vecernjem povjetarcu, remeteci
raspolozenje onih koji se priblizavaju..’

Prostor je misljen dvoznacno, kao izlozba i
kao izvedba te se u njemuizvodi/izlaze devet
objekata —recenicaispisana nazidu, tinejdzZer-
ski dnevnik, kazaliSte kao dispozitiv paznje, re-
ferenca na rad Meeting Point Sanje Ivekovi¢,
konfekcija kupljena u tvornici Kamensko u ste-
aju, izvedba kao predmet sacinjen od vreme-
na i suprisutnosti tijela, Sec¢er u kocki, predme-
ti posudeni od publike te ples kao predmet.
Koreografska, ali i opc¢enito umjetnicka igra s
izmicanjem dispozitiva vizualnog i izvedbe-
nog, materijalnog i nematerijalnog, konteksta
i apstrakcije, razlozi su koji ovom radu daju
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relevantnost i zanimljivost unutar konteksta i
izvedbenih i vizualnih umjetnosti, ali i mnogo
Sire. Pregrad na jedan vrlo promisljen i inova-
tivan nacin isprepli¢e i problematizira cijeli niz
simbola vjesto koreografski naginjudi prostor
i vrijeme. U svojoj izvedbi otkriva nam sloj po
sloj te nas onda aktivno i ukljucuje u finalizira-
nje umjetnickog procesa.

1 “Trenuci. Povijest izvedbe u 10 ¢inova), izlozba, Muzej
suvremene umjetnosti ZKM I, Karlsruhe, kustosi:
Georg Schoellhammer, Sigrid Gareis, Boris Char-
matz, 8. ozujka — 29. travnja 2012.

2 Harman, Graham (2005) Guerilla Metaphysics,
Chicago: Open Court

Sonja Pregrad (HR, 1980.) plesna umjetnica.
Magistrirala na Universitaet der Kunste Berlin,
takoder se usavrSavala na ArteZ institute u
Arnhemu, SNDO uAmsterdamu i Codarts u
Rotterdamu. Nagradivana je kao jedna od or-
ganizatorica festivala iinicijative za afirmaciju
improvizacije u Hrvatskoj IMPROSPEKCIJE,
dobitnica je tri Nagrade hrvatskog glumista, tri
nagrade Strukovnih plesnih udruga Hrvatske, te
posebnog priznanja na 26. slavonskom biennalu
(upravo za rad ‘Karnevalski $ator’). Sonja se bavi
(i)materijalnos¢u plesa i koreografijom odno-
sa. U njenom radu ples je uvijek misljen kao
kontekstualizirana i relacijska gesta. Autorica
je preko 30 solo radova i suradnji, nastalih
u hrvatskoj produkciji ali i kroz meduna-
rodne koprodukcije s organizacijama poput
mimoQs, fabrik Potsdam, Brain Store Project,
Uferstudios Berlin, Theatre de Nimes, Long Life
Burning mreza, itd., izvodenih na festivalima
poput Tjedna suvremenog plesa, Croatian ITI
Showcasea, Eurokaza i Platforme HR, festivala
Tanztage i Tanznacht Berlin, Uzes danse, Stam-
sund festival Norveska, Bazaar Prag, Off Europa
Leipzig, Explore festival Bucharest itd.

Clanica je kolektiva koji vodi program ANTISE-
ZONA pri Muzeju suvremene umjetnosti (od
2018.), te je jedna od su-osnivacica i organiza-
torica festivala IMPROSPEKCIJE (od 2007.). Do
2021. suvoditeljica je umjetnic¢ke organizacije
‘Cetveroruka, a od 2021. umjetni¢ke organiza-
cije ‘Objekt plesa’. Redovito predaje na Plesnom
odsjeku Akademije dramske umjetnosti i na
Odsjeku za animirani film i nove medije Aka-
demije likovnih umjetnosti u Zagrebu, na ROAR
programu u Berlinu i drugdje. Zivi i djeluje izme-
du Zagreba i Berlina, umrezavaju¢i umjetnike,
scene i organizacije kroz brojne projekte.

NMG — Novomedijska galerija medunarodna je
kustoska platforma usmjerena na istrazivacke pro-
jekte vezane uz problematike aktivnog sudjelovanija
u suvremenom drustvu koji rezultiraju kustoskim
konceptima, intermedijskim dogadanjima, medu-
narodnim novomedijskim suradnjama te kreiranjem
novih medijskih projekata. Unutar platforme rea-
lizira se program NMG@PRAKTIKA. Ciklus je to
samostalnih izlozbi mladih umjetnika iz Hrvatske i
inozemstva u Galeriji kluba Kocka u Domu mladih u
Splitu. Ovo je deseta godina godina ciklusa kroz koji
je dosad realizirano vise od osamdeset samostalnih i
skupnih izlozbi mladih umjetnika. Kroz nove medije i
eksperimentiranje s razli¢itim formama umjetnickog
izrazaja izlozbe problematiziraju aktualne teme su-
vremenog drustva. Ovaj ciklus izlozbi tako ne samo
da pruza uvid u najnovije umjetnicke prakse, vec i
odabirom autora aktivno sudjeluje u pozicioniranju
suvremene umjetnosti kao kritickog faktora naspram
drustvene stvarnosti.

The NMG — New media gallery is an international cu-
ratorial platform focused on research projects related to
the issues of active participation in a contemporary so-
ciety which result in new curatorial concepts, inter-me-
dia events, international new media collaborations and
the creation of new media projects. NMG@PRAKTI-
KA is an event program within the platform. A cycle
of exhibits by independent young artists from Croatia
and abroad are regularly organized in the Klub Kocka
Qallery located at the Youth Center in Split. The tenth
such cycle is currently underway and has so far seen the
successful execution of more than eighty solo and group
exhibitions by young artists. Through new media and
the practice of experimentation with different forms of
artistic expression, the exhibitions discuss current issues
of contemporary society. This exhibition cycle, therefo-
re, not only provides insight into recent art practices,
but also actively participates, by virtue of the artist sele-
ction process, in the positioning of contemporary art as
a critical factor in tension with social reality.
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The “NMG” part of the title of our program
NMG @ PRAKTIKA, which we are imple-
menting for the tenth year in a row, is a label
for NewMedia Gallery. Its intention was not to
mark a physical space, but a space for exper-
imentation, interdisciplinarity and research,
production and presentation of contemporary
hybrid art forms as well as collaboration be-
tween artists and curators, theorists and audi-
ences. Fate, or luck, wanted us to use the Klub
Kocka gallery (former “Praktika” - root of the
second part of the “NMG@PRAKTIKA” title)
for the tenth year in a row. We still consider
it to be a temporary space for our project, but
the basic conceptual backbone of the program
remains the same. And that is why we are very
much looking forward to presenting you a very
contemporary work of art by a choreographer
and cultural worker Sonja Pregrad. The work is
a hybrid at its core, consisting of performance
and exhibition, which simultaneously confront
and collaborate, intertwine and complement
each other, creating thus a complex art pro-
ject that essentially deals with the relationship
between object and subject, including the au-
dience in the very creation of performances
and exhibitions, which are therefore always
different.

Sonja Pregrad’s hybrid experimental art pro-
ject “Carnival Tent Rust in the Autumn Breeze
- un/packing of objecthood” is the culmination
of a seven-year work cycle on the subject of
body objectivity, movement and art. The work
itself is a recontextualization of her final work
at the MA Solo / Dance / Authorship graduate
study in Berlin in 2013. The first half of the title
of this work functions as a poetic image relat-
ed to the building of the theater - its function
(carnival tent, space of social spectacle) and its
objectivity (rusting in the evening during the
show). The second part of the title is a key prin-
ciple of work and a verbal key to viewers who in
some way begin to unpack the idea of the work.
It also refers to the titles of major problem ex-
hibitions that often have two parts: illustrative
and programmatic. It is the appropriation of
Graham Harman'’s sentence and an example of
rewriting, i.e. materializing theoretical and ar-
tistic references in one’s own language of strat-
egies and materials: “The carnival tent rustles
in the evening breeze, disturbing the mood of
those approaching...

The space is meant ambiguously, as an exhi-
bition and as a performance, and it performs/
exhibits nine objects - a sentence written on
the wall, a teenage diary, theater as a dispos-
itive of attention, a reference to the work of
“Meeting Point” by Sanja Ivekovi¢, clothing
purchased at the bankrupt Kamensko factory,
performance as an object made up of time and
the presence of the body, sugar cubes, objects
borrowed from the audience, and dance as an
object. Choreographic, but also - in general -
artistic play with evasion of the dispositive of

visual and performative, material and immateri-
al, context and abstraction, are the reasons that
can give this work relevance and intrigue within
the context of performance and visual arts and
beyond. In a very thoughtful and innovative
way, Pregrad intertwines and problematizes a
whole range of symbols, while skillfully tilting
space and time in a choreographical manner.
She is revealing this layer by layer in her perfor-
mance, and then actively includes us in finaliz-
ing the artistic process.

1 ‘Moments. History of Performance in 10 Acts’, exhi-
bition, ZKM / Museum of Contemporary Art, Karls-
ruhe, curators: Georg Schoellhammer, Sigrid Gareis,
Boris Charmatz, March 8 - April 29, 2012.

2 Harman, Graham (2005) Guerilla Metaphysics,
Chicago: Open Court

Sonja Pregrad (CRO, 1980) dance artist. She
holds a master’s degree from the Universitaet
der Kunste Berlin, and she also studied at the
ArteZ institute in Arnhem, SNDO in Amster-
dam and Codarts in Rotterdam. She was award-
ed as one of the organizers of the festival and
initiative for the affirmation of improvisation
in Croatia IMPROSPECTION, she won three
Croatian Acting Awards, three awards of the
Croatian Professional Dance Associations,
and special recognition at the 26th Slavonian
Biennale (for the work ‘Carnival Tent’). Sonja
deals with (i)materiality of dance and the cho-
reography of relationships. In her work, dance
is always thought of as a contextualized and
relational gesture. She is the author of over
30 solo works and collaborations, created in
Croatian production but also through interna-
tional co-productions with organizations such
as mimoOs, fabrik Potsdam, Brain Store Project,
Uferstudios Berlin, Theatre de Nimes, Long Life
Burning Network, etc., which were performed
at festivals such as Week contemporary dance,
Croatian ITI Showcase, Eurokaz and Platform
HR, Tanztage and Tanznacht Berlin, Uzes danse,
Stamsund festival Norway, Bazaar Prague, Off
Europa Leipzig, Explore festival Bucharest, etc.

She is a member of the collective that runs
the ANTISEZONA (ANTISEASON) program
at the Museum of Contemporary Art (since
2018), and is one of the co-founders and organ-
izers of the IMPROSPECTION festival (since
2007). Until 2021, she has been the co-leader
ofthe art organization ‘Four-Handed’, and since
2021, she leads the art organization ‘Object of
Dance’. She regularly teaches at the Dance De-
partment of the Academy of Dramatic Arts and
at the Department of Animated Film and New
Media of the Academy of Fine Arts in Zagreb, at
the ROAR program in Berlin and elsewhere. She
lives and works in Zagreb and Berlin, network-
ing artists, scenes and organizations through
numerous projects.
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